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Annomayusa. B cBm3u ¢ pasButMeM — MHGOPMALMOHHO-
KOMMYHUKAIIMOHHBIX TEXHOJIOTHH CEroJHsi JI000H IONb30BaTeNh
MOXET CTaTh aBTOPOM MEIUIHBIX TEKCTOB Pa3HBIX KAHPOB M Pa3HOTO
KadecTBa, MpoOys cebs B TOM dmcle B cdepe aHATUTHICCKOM
KYPHAIMCTUKH, T€ATPATbHON KPUTHKU. AKTYalbHOCTh HCCIIEIOBAHUS
00yCIIOBJIEHA POTUBOPEUNEM MEXKTY CIIOKUBIITMMUCS B )KYPHAITHCTHKE,
TeaTpaJibHOW KPUTHKE TPEOOBAaHMSIMHM K Kaue€CTBEHHOW PELECH3UU U
MOBCEAHEBHBIMH KOMMYHHUKATUBHBIMH TPaKTHKaMH I0Jb30BaTENeH,
MpeyaraloliiX Ha pasHbIX MenuaruiarpopMax ayJAHTOPHUA CBOU
OT3BIBBI. MBI TMPEANOIOKHAIN, YTO KaXKIBIH W3 paccMaTpHUBaEeMBIX
THIIOB peleH3nn  (MpodeccHoHabHass W HempodecCHoHaabHas),
o0Oaasi HAOOPOM OIPE/IEIIEHHBIX TIPU3HAKOB, BHITTONHSIET CBOU 3a/1a4H,
W A7 3TOTO CPaBHWIM MX Ha OCHOBE BBISBICHHBIX PEIEBaHTHBIX
KpuTepHeB. B pesynbrare cpaBHEHHs aBTOpPHI MPHIUIA K OCHOBHBIM
BBIBOJIaM: TPOQecCHOHANbHAS PELEH3Us] HE TOJNBKO COOTBETCTBYET
o0MIenpU3HaHHBIM KAHPOBBIM KaHOHAM (aHATUTHYHOCTH,
OOBEKTHBHOCTH W HENPEAB3ATOCTH, KPUTHIYHOCTH, JTOKA3aTeIhHOCTH,
PETPOCIIEKTUBHOCTH, OIEHOYHOCTH ), HO U TIPOJIOKAET TTO/IICPKUBATH
B COBPEMEHHOM MEIUHHOM MEAUANPOCTPAHCTBE HHCTUTYLUOHAIBLHBIC
(BBIpaOOTaHHBIC KYPHAIUCTHKOW KaKk OCOOBIM MHCTHTYTOM) IpaBHIIa
Y KOHBEHIIMHU (JIOTOBOPEHHOCTH); HempodeccHoHaJIbHas peleH3us B
Oospeil cTernenn 6azupyeTcs Ha SMOIMOHAIBHO-OIIEHOYHOM Hadvae,
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TIPENCTABIISAT COOOH YIIPOIICHHBIN, peyTUPOBAHHBIA BAPHAHT TIEPBOM,
YTO CONIKAET €€ C OT3BIBOM Ha JIF000# 00bEKT MEIUHHOTO AUCKYpCa.
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Abstract. Due to the development of information and communication
technologies, today any user can become an author of media texts of
different genres and different quality, trying himself, including in the
field of analytical journalism, theater criticism. The relevance of the
study is due to the contradiction between the requirements for a high-
quality review and the everyday communication practices of users who
offer their reviews to the audience on different media platforms. We
assumed that each of the review types under consideration, having a set of
certain features, fulfills its tasks, and for this purpose we compared them
based on the identified relevant criteria. As a result of the comparison,
the authors came to the main conclusions: professional review not only
corresponds to the generally recognized genre canons (analyticity,
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objectivity and impartiality, criticality, evidence, retrospectivity,
evaluativeness), but also continues to support institutional (developed by
journalism as a special institution) rules and conventions (agreements)
in the modern media space; An unprofessional review is mostly based
on an emotional and evaluative beginning, representing a simplified,
reduced version of the first one, which brings it closer to a review of
any object of media discourse.

Key words: theater review, journalistic genres, theater criticism,
professional activity
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Tean, ABJISIACH CUHTCTUYCCKUM BHUJIOM HMCKYCCTBa, OTpakas CaMbIC
pasHeie cepsl KH3HH OOIeCTBA, OTIACIHHOTO YEIIOBEKa, BCETIa
MOJI30BAJICS.  OCOOBIM BHHMMAHHWEM 3pHUTENsI, KOTOPBIA HCIBITHIBAI
YKEeJIaHWe He TOJBKO MPOWHTEPIPETUPOBATH TTOCTAHOBKY, HO U OOCYJIUTh
ee, B TOM 4ucie NyonumyHo. B coBpemeHHOM — HH()OPMAIIMOHHO-
TCXHOJIOTUYCCKOM — MHUPEC Ka)KILI:Jﬁ YECJIO0BCK, HO6I)IB3BIHI/II71 B TEatrpe
u HOJIy‘II/IBHII/Iﬁ OT MTPOCMOTpa CIEKTAKIIA SAPKUE OSMOLNU, MOXKET
pasmecTuTh B VHTepHETE CBOH OT3bIB, CBOIO TaK Ha3bIBAEMYIO
PEIeH3NI0, He SBISACH TMPH JTOM MPO(GECCHOHATBHBIM KPHTHKOM.
OnHako pereH3usl Kak aHAIMTHYECKUH KaHp KYPHAIUCTHKH TpeOyeT
OT aBTOpa OIPEICICHHOW MOATOTOBKH, OIPEICICHHOTO YPOBHS
MMOHMMaHus YBUJACHHOIO, YTOOBI BCPHO U I'paMOTHO COPUEHTHUPOBATH
MOTCHIIMAIBHOTO ~ 3pHUTENsl, CHOCOOCTBOBaTh €ro  ACTETHYECKOMY
BOCTIMTaHWIO. TakuM  00pa3oMm, aKTyaJbHOCTh  HCCIICHAOBAHHUS
00yCITOBJIEHA TPOTHBOPEUHEM MEKTY CIOKUBIIUMICS B )KYPHAINCTHKE,
TearpalbHOW KPUTHKE TPEOOBAaHMSIMUA K KaueCTBEHHOW PEIeH3WH W
MMOBCEHEBHBIMU KOMMYHUKATUBHBIMU TPAKTUKAMU T10JIb30BATEIICH,
MpeIaraloiuX Ha pa3HbIX MearamiargopMax ayIiTOPHH CBOU OT3bIBBL.

Lens paboTbl — C¢ ydeToM KOMMYHUKaTHBHBIX 3aJad aBTOpa,
KOMMYHHKATUBHBIX YCJIIOBHH BBISIBUTH PA3HUIYy B IOAXO/AX aBTOPOB
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K HaIMCaHUIO TPoheCCHOHATHFHON M HEMTPO(PECCHOHABHON PEICH3UHA
¢ mocnenyrmuM (GOpMYITHPOBaHUEM PEKOMEHIAIINN 110 HAITMCAHUIO
KaueCTBEHHOW PEIICH3HH.

K nocTmxkeHHIo MOCTaBICHHOW LENU BT PELICHUE CIICTYIOIIUX
3aja4:

1) nate ompeseneHue TeaTpajibHON pEHEH3UH U OINpPENEIUTh ee
KOHCTaHTHBIE JKaHPOBBIE MTPU3HAKY;

2) ompeAenuTh OTIMYUTEIbHBIE KPUTEPUH TPOPECCHOHATBHON U
HenpoeCCUOHATHHON pelleH3nH;

3) mpoaHaIU3UpOBaTh MyOIUKAINK MPO(HECCHOHANIOB U JIIOOHUTENICH
Ha OJHHU U TEC K€ CIICKTAKJIN B aCIICKTC CPABHCHUSA U BbIABJICHUSA O6IIIGFO
W pa3InIHOTO;

4) OTIPEIICTUTH crienupuxy npodeccuoHanbHOM u
Henpo(pEeCCHOHATBHON  peneH3uii ¢ ydeToM  OocoOeHHOocTel
KOMMYHHKATUBHOW CUTYaINH, CIICIIH(PUKN MearariardopM;

5) nare ompenesieHHbIe PEKOMEHJAIMU 10 MOBBIIICHUIO KayecTBa
peleH3uii TeaTpanaM-Tro0uTeINsIM.

OO0bekT u3ydyeHust — npodeccruoHaibHas U HenpodhecCuoHaIbHas
TeaTpajbHasl PEreH3Msl Ha CHEeKTaKib, pa3MeniaeMasi pa3IndHbIMU
aBTOPAMH BYCIIOBHSX MHOTOKaHATbHOCTH U TIOJTMKOMMYHUKAIITHOHHOCTH
Ha pa3HblXx Memuarargopmax. llpeamer wmccnenoBaHus — —
cozepkareIbHO-(hOpMabHbIC XapaKTEePUCTUKU MPOPECCUOHANBHBIX U
Henpo(deCcCHOHABHBIX PELEH3HH.

MarepuanoM wHCCIeAOBaHUS B OOIIEH CIOKHOCTH CcTamu 12
TeaTpajJbHBIX PEEH3NH Ha WICHTUYHBIE CIEKTaKIH MpodeCcCHOHATIOB
1 HenpoQeCCHOHATIOB, KOTOPhIe OBLIM OITyOIMKOBAHBI Ha Pa3TUIHBIX
Meanapecypcax. [IpodeccroHanbHbIe perieH3nH — Ha OQHUIIHATEHOM
caite «llerepOyprckoro TtearpampHOro skypHama» (https:/ptj.spb.
ru), X aBTOpaMu ABJAIOTCA TCAaTPaJIbHbIC KPUTHUKH, UCKYCCTBOBEALI
A. ConmuneBa u M. [Imurpuesckas. HenpodeccruonanbHble pereH3nn
ObUTH OTOOpaHBl Ha calTax, KOTOpPHIE CIICIIHATU3UPYIOTCS Ha
OT3BIBaX TMoOTpebuTeneit (mokymareneit); Ha Onor-roiardopmax,
MpeIHa3HAYSHHBIX JUIS CO3JaHUs M TPOCMOTpa JIFOOUTEIHCKOTO
KOHTCHTA; M3 CETEBBIX IPOCKTOB; Ha caiTax apr-o0beAWHEHHUH;
Ha calTax IISHIEBBIX YHHBEPCAIBHBIX (TO €CTh HENPO(HIILHBIX)
uznanuii (otzovik.com, dzen.ru, npunoxenne «BKoHTakTe» (JIruHBIC
CTpaHuIlsl), pervoe.online, coolconnections.ru, sobaka.ru, dp.ru).
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Ha ocHoBe 0030pa HCCIICOBaHHWM IO TEOPUU KYPHATHUCTCKUX
YKaAaHPOB JIaJIIM OMpeesieHe OCHOBOIOJATAIONINM TTOHATHM paboThI:
perieH3us (B HaIlleM Cllydae XyJ0)KeCTBEHHAs1) — OT3bIB O KOHKPETHOM
MPOM3BEICHUN HMCKYyCCTBA, OCHOBY KOTOPOTO COCTaBJISIET €ro
0OBEKTHBHBIN aHaJHU3 U MOCIeAYIONIas OLEHKa; TeaTpaibHas PeleH3HsI
— KPUTHUYECKUH OT3BIB O KOHKPETHOM CIIEKTaKJIE.

Janueni xkaHp 007amaeT  ONPEACIICHHBIMH — TpH3HaKaMu /
napaMeTpaMu, U K HeMy TPeIbIBISIOTCS ONpeAeTieHHbIe TPeOOBaHMUA,
KOTOphIE HAaMHU BBIJICIICHBI Ha OCHOBE aHAJIM3a HCCIE/IOBATEIbCKIX
pabor (IopmkoBa 2023; IpysneBa 2018; Kum 2011; MenbHuK,
Tenmsmunna 2004; Tepteransiit 2017) U KOTOpBIE MOJIOKEHBI B OCHOBY
JlanbHeero cpapHenus. Ilepeuncinm ux.

1. CtpykTypa TeKcTa, TO €CTh T€ JJIEMEHTHI, KOTOPHIE BKJIIOYACT
B ce0sf TEeKCT: BCTYIUIGHHE, OCHOBHAas 4YacTh U 3aKJIIOYCHHE.
B npodeccroHanbHBIX pereH3usIX JTOKHBI MPUCYTCTBOBATh BCE TPHU
9NIEMEHTA, TAKXKe MOKET MIPUCYTCTBOBATh MIPsSIMasi peub aBTopa, repoeB
JUIS. WIUTIOCTPALlMM BBICKAa3bIBAEMOro MHEHHUs. BenencrtBue storo B
MOABIISIFOIEM OOJBIIMHCTBE CiTydaeB 00beM MpoQeccrOHaIbHBIX
peleH3uii HAMHOTO OO0JIbIIe, YeM HEeTPOeCCHOHATHHBIX.

2. Croco0 BBIpaKEHHUs OICHKU. PereH3msi MOIDKHA COACpKaTh
KOMITETEHTHO C(hOpPMYTHPOBAHHOE MHEHHE, YETKO APTyMEHTHPOBAHHYIO
OLICHKY CIIeKTaKJisl. B mpodeccnoHanbHBIX PeLeH3MUsIX ropasao vaiie
OLIEHKA COINPOBOXKIACTCS BBICKa3bIBAHHEM OOBEKTUBHOTO MHEHUS,
apryMeHTamH, JJ0Ka3aTeIbCTBaMHU.

3. SI3bIK. ABTOp OPUEHTHPYETCS B PEIICH3UN Ha MYOIUIHCTUIHOCTD,
CYIIECTBYIOT OTPaHUYEHHs CTHJIMCTHYECKOTO JHana3oHa HOpPMaMHU
JIUTEPATYPHOTO S3bIKa, OTCYTCTBYET POCTOPEYHAst, OOCIICHHAS JIEKCHKA.

4. ToHaJIbHOCTh, TO €CTh SMOLMOHAIBHOE OTHOILCHHE aBTOPA
BBICKa3bIBaHUSI K HEKOTOPOMY OOBEKTY, BBHIPAKEHHOE B TEKCTE 4epe3
cpe/cTBa s3blka. MIHBIMH ClIOBaMH, TOHAJIBHOCTh — SMOIMOHAIIBHAS
OKpAaIIeHHOCTh BBICKAa3bIBAaHWH, KOTOpas HEMOCPEICTBEHHO CBS3aHA
CO CMBICIOM JKYyPHQJIUCTCKAX TEKCTOB M (opManrbHO HAXOIUT
CBOE OTpa)keHHE MpeumyliecTBeHHO B Jjekcuke (Cemuna 2020).
CyliecTBYIOT TpH BUIa TOHAJBHOCTH: HOJOKUTEIbHAS (IO3UTUBHAS),
oTpuLaTenbHas (HeraTuBHast) U HeWTpaibHas. JIeKCUKa MOXET OBITH
pa3HOM B 3aBUCHMOCTH OT CTaTyCca aBTOpa, €ro MOPaIbHbIX IPUHIIATIOB,
SMOIIMH, TOATOMY B PO eCCHOHANBHBIX PETICH3MIX Yallle Pean3yeTcs
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HEWUTpaJibHasi TOHAIBHOCTD.

B pesynbprare cpaBHUTEIBHOTO aHAIM3a 110 Ha3BaHHBIM KPUTEPHUIM
MBI TIPUILUTH K CJICTYIOIIIM BBIBOJIAM:

1)coBpeMeHHbIe TPOQeCCHOHATBHBIC PELEH3UH COOTBETCTBYIOTBCEM
JKAaHPOBBIM TPeOOBAaHUAM K PELIEH3UH KaK MPOAYKTY KYPHAIUCTCKOTO
TBOPUYECTBA: YETKOH CTPYKTYpHUPOBAaHHOCTH; AHATUTUIHOCTH U B TO KE
BpEMs XYIOXKECTBEHHOH ITyOIUIIMCTUYHOCTH, KOTOPasi IPOSIBIISIETCS B
TOM YHCJIE B UCIIOJIB30BaHUH OOraTeiiero apceHana CTUINCTHYECKUX
CPEACTB; apryMEHTHPOBAHHOCTH M JI0KA3aTEIbHOCTH, OOBEKTUBHOMN
OLICHOYHOCTH, MPEUMYILIECTBEHHO HEWUTPaJbHOM  TOHAIBHOCTH;
MPOSIBICHHOCTH JINYHOCTHOTO HAYaa;

2) HenpodeccroHalbHbIe PEIICH3UH HE B IMOJHOM Mepe o0naaaroT
BCEMHU IEPEUYHMCICHHBIMU IPU3HAKAMU, HO UM OIPEAEICHHO NPHUCYILU
OLIGHOYHOCTb, IPUYEM dHallle CyObEKTHUBHAs, HEXKEJIN OOBEKTHBHAS,
MOJIOKUTENIbHAS WM  OTPULATEeNbHAs TOHAJIBHOCTh, JIMYHOCTHOE
Hayasao, 4TO COOTBETCTBYET 3MOLMOHAIM3ALMHN KaK TPEHIY Pa3BUTHUS
coBpeMeHHOro Memuanauckypca (3ammertunu, IlonTon, Jlapuna
2021). Crunuctryeckue cpeicTBa (dMUTEThI, MeTapOpbl, OIIEHOYHAS
JIEKCHKA, 0CO0bIe CUHTAaKCUYECKUE KOHCTPYKIIMN), KOTOPBIX HE MHOTO,
BBINOJHSIOT B HUX HE TOJIBKO BO3ACHCTBYIOLIYIO (DYHKLHIO, HO H
aTTPaKTUBHYIO (IIPUBJIIEKAIOT BHUMaHUE IMOTpeOuTeNe nH(pOpMAaIHH);

3) yuuTbiBasg creuM(PUKY KOMMYHUKAaTUBHBIX 3a7ad, KOTOpPbIE
pELIaroT MOJIb30BaTENN B OTHOLIEHUHU CBOEH LIEJIEBON ayUTOpHUEH,
crenuUKy MeIuariomanaoK, MpeJIHa3HaYeHHbIX B OCHOBHOM JIJISI
CO37aHMs, Pa3MELICHUs U INPOCMOTPA JIIOOUTEIBCKOIO KOHTEHTA
YHUBEPCAJIbHOW HANpPaBIEHHOCTH, Mbl MOYKEM KOHCTAaTHPOBATh,
YTO HENpogeCcCHOHANbHBIC PELEH3MH B LEJIOM CIPABISIOTCS CO
CBOMMH 3aJayaMH — I[O3HAKOMHUTH IIHPOKYIO OOLIECTBEHHOCTH C
HOBBIMH MPOU3BEJICHUSIMUA HCKYCCTBA M IIPHUBIIEYh K HUIM BHUMaHUE
B MIEPBYIO 0YEPE/lb SMOIMOHAIBLHO-OI[EHOYHBIMH (HE palMOHaJIbHO-
OPHUEHTUPOBAHHBIMU) crniocobamu. Ecim xe y uurarens HosBUTCS
JKeyaHue Oosee IIyOOKO MOIpy3uUThCS B MCKYCCTBOBEOUECKUN
KOHTEKCT, TO OH BCErJa MOKET 0OpaTUThCsS K NMPoQecCHOHaIbHBIM
peLEeH3UsIM;

4) aBTOPBI-JIFOOUTENIN MOTYT COBEPIICHCTBOBATh CBOE MaCTEPCTRBO,
eCli  a) MOBBICAT  JPYIUPOBAHHOCTh W YCHJST — JIOTHYECKOE,
aHAINTUYECKOE Hadalo IHChMa, O) B XOIE pacCyXIeHud OymayT
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WCTIOJIH30BATh JJOKA3aTENbCTBA, PA3INYHBIE ApTYMEHTHI, B) 3a/IEHCTBYIOT
BECh apCEHaJ CPEJICTB XYI0KECTBEHHON BBIPA3UTEIIEHOCTH.
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