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Annomayusa. CraThsi TIOCBSIIEHA MCCIEIOBAHUIO ACTETU3ALUU
JKECTOKOCTH C TIOMOIIbIO TEXHOJIOTUM KUHOMNpous3BojacTBa. Ilon
ACTeTH3anrel HKECTOKOCTH B KWHemarorpade aBTOphl MOHUMAIOT
OMOIIMOHAIILHO-9YYBCTBEHHOE TIEPEKMBAHUE aKTa MKECTOKOCTH Ha
skpaHe (addekr), crenuantbHbBIM 00pa3oM CKOHCTPYHPOBAaHHOE C
MOMOIIIBI0 TEXHOJIOTHI KUHOMpou3BoacTBa (3ddekr). Llens cratbu —
BBISIBUTHh TEXHOJIOTHH MCKYCCTBA KHHO, ICTCTH3UPYIOIINE KECTOKOCTh
Ha JKpaHe, W WX YCIOKHEHHWE KaK CJIEICTBHE PEaKIMH HCKyCCTBA
KHHO Ha TEXHOJOTHYECKYI0 TEPEeHACBHIIIEHHOCTh MHpa 3PHUTEICH.
TeopeTnyecKUMU OCHOBAaHHMSMH HWCCIIEJOBAHUS SIBISIOTCS PaOOTHI
(nocodoB, KyIbTypoJIOTOB U (DHIIOIOTOB, TOCBSAIICHHBIE U3yYEHHUIO
(heHOMEHOB CcMepTH, ykaca W Hacwius. lccienoBaHue BBITIOJTHEHO
Ha Marepuaje BBIOOPKH U3 29 KMHO(PUIEMOB, MOJCIICHHBIX HA IIECTh
IPyNI O BPEMEHH WX IPOM3BOJACTBA: HeMOW KuHemartorpad — 5
(hUITHEMOB, TOKYMEHTAIIbHOE KHHO BpeMeH BTopoit MupoBoit BOMHBI —
2 dunbpma, puitbMbl 1960-x rogoB — 4, 1970-80-e romer — 7, 1990-2000
roasl — 7, 2010-e roxel — 4. B pesynsrare MccienoBaHMs BBISBICHBI
12 kuHeMarorpaMuecKuX IMPHEMOB JCTETU3AIMUU IKECTOKOCTH Ha
dKpaHe. Pe3ynpraroM HCCIeIOBaHUS SBISCTCS BBIBOA O IOCTOSHHO
YCIOXKHSIIONTUXCS TEXHOJOTHSIX HCKYCCTBA KHHO, JCTETH3UPYIOIINX
YKECTOKOCTh Ha dKpaHe, UTO SBJSETCS CIEICTBUEM PEaKINi UCKYCCTBA
KHHO Ha TEXHOJIOTHYECKYIO NIEPEHACHIIIICHHOCTh MHUPa 3PUTEINEH.

Knroueswie crnosa: xkuaematorpad), 3CTeTH3AIMSI, KECTOKOCTh, apQeKT,
3¢ deKT, TEXHOIOIMHU KMHOTIPOU3BOICTBA.
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Abstract. The article is devoted to the study of the aestheticization
of cruelty with the help of film production technologies. Under the
aestheticization of cruelty in cinema, the authors understand the
emotional and sensual experience of an act of cruelty on the screen
(affect), specially constructed with the help of film production
technologies (effect). The purpose of the article is to identify the
technologies of cinema art that aestheticize cruelty on the screen, and
their complication as a consequence of the reaction of cinema art to the
technological oversaturation of the world of viewers. The theoretical
foundations of the research are the works of philosophers, culturologists
and philologists devoted to the study of the phenomena of death, horror
and violence. The study was carried out on the material of a sample
of 29 films divided into six groups according to the time of their
production: silent cinema — 5 films, documentary films of the Second
World War — 2 films, films of the 1960s —4, 1970-80s — 7, 1990-2000 —
7, 2010-years — 4. As a result of the study, 12 cinematic techniques of
aestheticizing cruelty on the screen were identified. The result of the
study is a conclusion about the ever-increasing technologies of the art
of cinema, aestheticizing cruelty on the screen, which is a consequence
of the reaction of the art of cinema to the technological oversaturation
of the world of viewers.

Key words: cinematography, aestheticization, cruelty, affect, effect,
film production technologies.

OpHOll W3 IVIaBHBIX XapaKTEPUCTHUK KYJIBTYPHOTO MPOCTPAHCTBA
COLIMYMa SIBJIIETCSI 3CTETHU3ALMs, PACIPOCTPAHSIIOLIASCS Ha JIIOACH,
WX OKU3HEHHOE IIPOCTPAaHCTBO M TIOBEACHHE, KOMMYHHKALUIO,
MEIUaNpoayKThl, B TOM YHCiIe KuHeMaTorpad.
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ITo maermI0 O. . YnaHoBUY, 3CTETH3AITNS — 3TO «aKIICHTHPOBAHUE
qyBCTBEHHOCTH, 9MOLMOHAJILHO-UYyBCTBEHHOTO IIePEKUBAHUS
(4yBCTBEHHOTO Kak B IUIAaHE BOCIPUATHS OpraHaMHM YyBCTB, TaK H
B IUIaHE OOOCTPEHHOCTH SMOLMOHAIBHBIX 3(PEKTOB BOCIPUATHS),
MpUYeM HE TOJBKO B XYJO)KECTBEHHBIX MPOU3BENEHHSX, HO BO BCEX
COCTAaBJISIONINX KyIETYpHOH cpeab (Ynanosuy 2020).

HccnenoBaHus 3CTETUKY )K€CTOKOCTH ONUPAIOTCS HA UCCIIEA0BaHUS
(DCHOMEHOB YXACHOTO W CMEPTH, KOTOpPbIE HAXOIATCS B LEHTpE
BHUMAaHHUSI KyJIBTYpOJIOToB, ¢uiocodos, ¢unonoros. Hampumep, B
crarbe /1. C. I'pomoBenko n A. A. CTpenbIioBa aHaIU3UPYETCs CTPYKTYpa
XyZ0KeCTBEHHOTO KOoHIenTa «yxac» (I’ pomoBenko, Ctpensiios 2021).
B nccnenosanuu JI. [llonbua u A. JInmoa cMepTh paccMaTprBaeTCs Kak
actetuaecknid sxcepuMeHT (LLlomsr, Jlumos 2020). B mucceprammm
B. B. Cesepuea npoBoautcs 3TUKO-(humocodCkuii aHamu3 yxaca B
coBpeMeHHOH MeanitHo# KynbsType (Cesepues 2021).

B kadecTBe TEOpeTHMUECKMX OCHOB HCCIIEAOBAaHUS 3CTETHKHU
KECTOKOCTU B KuHematorpade Mol BbiOpanu padotsl k. Kennpuka
(Kendrick 2009) u C. Ilpunca (Prince 1998). JIx. Kenmpuk
paccMarpuBaeT 3BOJIIOLMIO BHU3YaJbHOIO sI3bIKA, KaK crocoba
peTpe3eHTalnN KECTOKOCTH B aMEepHUKaHCKOM KnHeMaTtorpade 1970—
1980 romoB. ABTOp B Ka4eCTBE IIEHTPAILHOU (PUTYpBI KHHEMaTorpada
3TOTO MEPUOAA BBIIEISET PUTYPY Teposi, KOTOPBIA TpaHCHOPMUPYETCS
W3 COLMALHOTO OTHICTICHIIA ¥ HeyJauHruka B Pamoo.

C. ITpuHC moka3bIBaeT HCTOKH )KECTOKOTO KHHO B AMEpHKE, CBSI3bIBAS
nx ¢ ¢unpmamu pexunccepa C. Ilekmnma. B pabore wncciemyrorces
XyZA0’KECTBEHHbIE IPUEMbI H300pa>KEeHHSI )KECTOKOCTH, UCTIOJIb30BAHHBIC
B Hayaje CTaHOBJICHHUS >KaHpa, HPOBOIATCS KyJIBTYPHBIC Mapajulein K
COBPEMEHHBIM CII0C00aM 3CTETU3ALMH )KECTOKOCTH.

[lox screTH3anmeit )KeCTOKOCTH B KHMHeMarorpade Mbl MOHUMaeM
SMOLIMOHAIILHO-UYBCTBEHHOE TE€pPEeKMBAaHUE aKTa MKECTOKOCTH Ha
skpane (addexT), crennaabHBIM 00pa3oM CKOHCTPYHPOBAHHOE C
ITOMOIITBI0 TEXHOJIOTHH KHHOMPOU3BOACTBA (A PEKT).

MarepuanoM HcCIeIOBaHUS MOCITYKWIN (PUIBMBI, OTpa)KaroLIue
ABOMIONUIO aPPekToB U 3(P(EKTOB JIEMOHCTPAIMU aKTa YKECTOKOCTH
Ha dKpaHe. Marepuasn HCCIIeZJIOBaHUS MbI pa3/einiu Ha clenylolne
rpynnel. Bo-nepBbix, HeMoe kuHO: «Kasnp Mapuu Ilotnannckoin»
(1895), «Hereprmumoctoy (. V. I'puddur, 1916), « Anmamysckuii mec»
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(JI. Byntoans, 1929), «Beapmb»y (b. Kpucrencen, 1922), «Crpactu
Kanner 1°’Apx» (T. Hpeitep, 1928). Bo-BTophIX, AOKyMEHTaJIbHOE
KUHO BpemeH Brtopoii MupoBoil BOHHBL: «@PaKThl O HEMELKHUX
KOHIeHTpauuoHHbIX Jnarepsax» (C. bepucraiin, A. Xwuuxok, 1945),
«Kepnosa cmeptn» (b. Yaiinnep, 1945). B-tperbux, kunemarorpad
1960-x romom: «Ilcuxo» (A. Xwuukok, 1960), «KposaBblii mnup»
([T JIstouc, 1963), «Macka Caranbny (M. bapa, 1960), «ManeHbpKuit
commar» (OK.-JI. Tomap, 1960). B-uerBepthix, kuHO 1970-80-X
ronoB: «Cycrupust» (. Apmxento, 1977), «llocnennuit 1om cieBa»
(Y. Kpoiisen, 1972), «Kanuryna» (T. bpacc, 1979), «Cano, unn 120 nueit
Conomay (IL-I1. ITazonunu, 1975). «An kaunu6anos» (P. [eonaro,
1979), «[Hoxupytommas Azus» (P. Onbeen, 1981), «IlononbiTHAst CBUHKA:
OxcnepuMeHT absBoay (C. Orypa, 1985). B-miareix, kurno 1990-2000-
x tomoB: «3BoHOK (X. Hakara, 1998), «um-xmmiep» (T. Muuke,
2001), «Koponesckas outBay (K. dykacaky, 2000), «Benpma u3 biapy»
(. Mupuxk, 2. Canuec, 1999), «3enensiii cnonuk» (C. backosa, 1999),
«lTuma» (Ix. Ban, 2003), «IloBopotr ue tyma» (P. IImuar, 2003).
B-mectrix, kuao 2010-x: «3omotast nepuarka» (. Axun, 2019), «/lom,
KoTopbIit moctpomn Jxex» (JI. don Tpuep, 2018), «HeoHOBEIH 1eMOH»
(H.B. Pedmn, 2016), «Tecunora» (K. bamaros, 2017).

DcTeTHKa MacCOBOM KyNBTYphl BO3BeJa B JKM3HEHHBIH TPUHITUI
npuMar YIOBOJIBCTBHA. B ciyyae ¢ acreTnsanueil KECTOKOCTH B
KrHemaTorpade MpUYMHBI HHTEpeca K STOW TeMe Mbl BHIUM B TOM,
YTO 3PUTEII0 XOYeTCss HaOIoNaTh TOPKECTBO CMEPTH, OTIEIICHHOE
«YeTBEpTON CTEHOW», KOTOopas IIO3BOJISIET COydYacTBOBaTh 0e3
BoBJieueHus. llceBno-TaHaToc OIHOBPEMEHHO IMO3BOJISIET 3PUTEIIO
YTOJIUTH CBOKO KXy KPOBHU 3KPAHHOW KECTOKOCTHIO U KYIBTHBUPYET
y 3pUTENs YyBCTBO COOCTBEHHOHM 3allUILEHHOCTH OT PEaJbHOrO
HACHJIHSL.

DCTeTU3NPOBaHHASl KECTOKOCTh KaK PEaKIUs HCKYCCTBA KHUHO
Ha TEXHOJIOTWYECKYIO T[E€PEHACBHIIIEHHOCTh MHpa 3pUTENel 110
pesynbTaraM HaIlero WCCIeIOBaHHUS TPOSIBISETCS B  CIEAYIOUINX
npueMax kuHemartorpapucTtoB (3dderrax):

1) crom-kamp M MOHT@X C MaHEKEHOM: INPHEM 3aKIoYaeTcs
B HCIOJIB30BAHUM BO BpeMs CBhEMOYHOIO Mpolecca MaHEeKeHa,
0o0TSHYTOrO 3eJIEHOM TKaHbIO (XpoMakeil), Ha KOTOpBIM B Ipolecce
MOHTaKa HAKJIaJ[bIBAETCS «MACKa C 3apaHee OTCHATHIM H300paKeHUEM
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genoBeka. TakuMm oOpa3oM, MbI TToiTydaeM 3 ¢GeKT, depe3 KOTOPHIi BO
MHOTHX (PHIIBMaX y)KacOB IEMOHCTPUPYETCSI HKECTOKAS CMEPTh;

2)  aKT yBeubs: /I JEMOHCTPAIMH MO00HBIX ASHCTBHI BO BpeMs
CbEMOK UCTIONB3YIOTCS OyTad)OpcKUe MpenIMEThl, MOJIEJIN YacTeil Tena
YeNoBeKa, a TaKKe I'PUM, C MOMOIIBI0 KOTOPOTO BO3MOXKHO CO37aTh
CCaJuHbI, paHbl, KPOBOIIOATCKU W APYTruc IMOCICACTBUA yBe‘II/Iﬁ.
IMpu MoHTaxke co3nareny (UIBMOB MPHOETAIOT K HCIIOIb30BAHUIO
crieiPGHEKTOB W I[BETOBOM KOPpPEKIHMH I Oojiee HACHIIICHHON
nepenauun 3G dexTa OT MOCICACTBUS aKTa HACUIINS;

3) mapauieNbHBI MOHTaX: HApUMEp, JASMOHCTPAIMS OPYIHi
WHKBU3UIIMH, 3aT€M — MEPEKOIIEHHOTO B ykace smna. [Ipu MoHTaxe
OTH KaAPbI YCPCAYIOTCA JIJId CO3AaHuA CMBICJIOBOM CBSI3U MCXKY HUMU,
a B MOCIIC/ICTBHY BO3HUKACT aCCOIIMATHBHBIN DS/,

4) IOKyMEHTaNbHAas XPOHUKAa OCBOOOXKJICHHBIX KOHIUIArepei:
TEXHOJOrMYecKass CTOpoHa JjaHHoro sddekra 3akiaroyaeTcss B
noadope KajJpoB U UX IOCIEAOBATEIILHOM MOHTAXE, YCYTYOISIOLINX
BIICYATJIICHUEC OT 3a,I[aHHOI\/'I TEMBI (Ka,[[pl)l C HU3MOXJICHHBIMHU TCJIaMHU
3aKITFOUEHHBIX, KAMEPBI, B KOTOPBIX OHU COJICPIKAIIUCH, KPEMATOPUH );

5) »addexT moka or BHAAa KPoBH (CIUIITTEP, MKALIO): A EKT
3aKIF0YaeTCss B YacTOM KCIOJIb30BAHMH OTPOMHOTO KOJIMYECTBA
OyTadopcKoit KpoBH, OPBI3TH M MOTEKH KOTOPOH 3aOIHSIOT OOJIBIITYIO
4acTh KaJpa B CONPOBOKACHUHN COOTBETCTBYIOILIUX 3BYKOB;

6) 3ddekT 1moka OT JIEMOHCTPAIUN HACTOAIICH cMepTH (cHa(d-
¢bunpM): IEeMOHCTpanus peanbHOTO yOWicTBa 0€3 HMCIOIB30BAHUS
crierPGHEKToB;

7)  (GU3HOIOTHYHOCTH M MOHIO: TEXHOJOTHS MIPEICTABIIICT CO00it
CbEMKY JOKYMEHTAIBLHONW XPOHHWKH, TJ€ OTKPHITO TMOKA3bIBAIOTCS
pasiu4Hble 330TepHuUEcKue OOpsiabpl, B MpPOLECCe KOTOPBIX JIIOAU
HAHOCSAT ce0e yBeubsl, HCTA3AI0T CBOU TEJa;

8) found footage (HalimeHHAas TIUICHKA): KHHOIIOBECTBOBAHHE
CTPOUTCS U3 HECKOJIbKUX YacTel, cHavaja 3pUTellb BUIHUT JKU3Hb
repoeB JI0 OOHApyKeHHsl «IUICHKW», Janee — OOHapyXKeHHe |
M3yUYCHHUE HAXOJKH, a MOCJIC HACTYMACT MOBECTBOBAHKUE COMCPKAHUS
HAlJIECHHOTO ~ MaTepujia, KOTOPBIH  MEHSEeT  JKU3Hb  TEpOEB;
TEXHOJOTMYHOCTh 3(dekra 3akmouaercs B camoil JApamaTypruu
CICHApUsi C  HCIOJb30BAaHMEM  JApaMaTyprHuecKoro  rpuema
MH3aHa0UM;
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9) Typo: COCTMHEHHE IPOTHICCKOTO C YIKACHBIM — pacuICHECHUEM,
KaHHHOATU3MOM, HEKPOPWIHEH; orepaTopckas pabora BMeECTe C
MOHTa)KOM CO3/Iat0T 3TOT 3(PpPeKT;

10) 30mOu: addexr coznaéres 3a cu€t padboThl rpUMEPOB, a TAKKE
[[BETOKOPPEKILIMH Ha ITAIle MOHTaXa;

11) torture porn (mbITOuHAas mopHOTrpadus): 3PPerT cozmaéres
Onaromaps OCOOCHHOCTSIM aHpa H IIOCTAHOBOYHO-OIIEPATOPCKOMN
pabore;

12) ranaroNMHATOPHBIA MOHTaX W OTCTPAHCHHAS WHTOHAIIUS
CO3/Ial0TCs Onarofaps IBETOKOPPEKLUH Ha dTare MOHTaxa, d(PQekt
HOCHUT XyI[O)KeCTBeHHbIﬁ XapakTep Ajid nepeaadun COCTOAHUA Iepos.

Takum 00pazoM, Mbl HaONONAEM IOCTOSIHHO YCIOXKHSIOIIHECS
TEXHOJOTMU WCKYyCCTBA KHHO, JCTETH3HPYIONIME IKECTOKOCTh Ha
9KpaHe, YTO SBISETCS CIEICTBHEM pPEaKIMU HCKYCCTBA KHHO Ha
TEXHOJOTMYECKYIO MEPEHACHIIIIEHHOCTh MUPA 3PUTEIICH.
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Annomayus. Crarbs TOCBSIIEHA TOCTAHOBKE MPOOIEMBI IS
MYJIBTUMOAIBHOTO aHAJIN3a CEMUOTHYECKUX XapaKTePUCTUK HAYYHOTO
TEKCTa, pa3MeIéHHOro B HMHTepHeT-cpene. Lndpossie tuardopmbl
OKa3bIBalOT CYILIECTBEHHOE BIMSIHNUE HA CEMHUOTHYECKYIO OpPraHN3aIII0
HAyyHOTO TEKCTa, 4To TpeOyeT pa3paOOTKHM HOBBIX IOAXONOB MJIS
ero nzyuenus. llepen mccienoBarensiMu BCTAIOT 331a4u, MPEKAE HE
aKTyaJbHbIE B OTHOUIEHUH «KJIACCUYECKHX» HAayYHBIX TEKCTOB. BaxHO
OTpEeNUTh, KaKyl0 POJib B CMBICIO00PAa30BaHUM M HHTEPIpETAluU
HAy4YHOI'o TCKCTa UIrparoT HeBep6aanLIe KOMITIOHCHTBI, BKJIHOUas
MEMEHTBHl BEPCTKH, O(POPMHUTEIBCKUE BIEMEHTHI, I'padUuecKyto
AQHHOTALMIO, MWPUPTOBBIE M LBETOBBIC MAPAMETPhI, 3JIEMEHTbI
yIOpaBlICHUS BOCIPHUITHEM TEKCTa, THUIEPCCBUIKM M T.JA. ABTOpHI
MpeUlaratoT ajaropuT™M MYJIBTHUMOJAIBHOIO HCCIEI0BAHNS HAyYHBIX
WHTEPHET-TEKCTOB, BKIIOYAIOMIMH B ce0s CIeAyIOIIMEe OTarbl:
1) TUMONOrMYecKWil aHaju3 HAyYHOTO TEKCTa B WHTEpHETE U €ro
TEXHOJIOTMYECKOH Cpeabl; 2) CTPYKTYPHO-CEMHOTHYECKMH aHaIu3
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