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Abstract. The article is devoted to the study of the aestheticization 

of cruelty with the help of Þ lm production technologies. Under the 

aestheticization of cruelty in cinema, the authors understand the 

emotional and sensual experience of an act of cruelty on the screen 

(affect), specially constructed with the help of Þ lm production 

technologies (effect). The purpose of the article is to identify the 

technologies of cinema art that aestheticize cruelty on the screen, and 

their complication as a consequence of the reaction of cinema art to the 

technological oversaturation of the world of viewers. The theoretical 

foundations of the research are the works of philosophers, culturologists 

and philologists devoted to the study of the phenomena of death, horror 

and violence. The study was carried out on the material of a sample 

of 29 Þ lms divided into six groups according to the time of their 

production: silent cinema – 5 Þ lms, documentary Þ lms of the Second 

World War – 2 Þ lms, Þ lms of the 1960s – 4, 1970–80s – 7, 1990–2000 – 

7, 2010-years – 4. As a result of the study, 12 cinematic techniques of 

aestheticizing cruelty on the screen were identiÞ ed. The result of the 

study is a conclusion about the ever-increasing technologies of the art 

of cinema, aestheticizing cruelty on the screen, which is a consequence 

of the reaction of the art of cinema to the technological oversaturation 

of the world of viewers.

Key words: cinematography, aestheticization, cruelty, affect, effect, 

Þ lm production technologies.

      

  ,   , 

    , , 

,    . 



158

  . . ,  –  «  

, -   

(       ,   

     ), 

     ,    

  » (  2020).

      

   ,     

 , , . ,  

 . .   . .    

  « » ( ,  2021). 

  .   .     

  ( ,  2020).   

. .   -     

   (  2021).

      

      .  

(Kendrick 2009)  .  (Prince 1998). .  

   ,   

     1970–

1980 .       

    ,   

      .

.       ,  

    . .    

   ,  

   ,     

   .

       

-      

 ( ),     

   ( ).

   ,  

       

 .       

. - ,  : «   » 

(1895), « » ( . . , 1916), «  » 



159

( . , 1929), « » ( . , 1922), «  

 ’ » ( . , 1928). - ,  

    : «    

 » ( . , . , 1945), 

«  » ( . , 1945). - ,  

1960-  : « » ( . , 1960), «  » 

( . . , 1963), «  » ( . , 1960), «  

» ( .- . , 1960). - ,  1970–80-  

: « » ( . , 1977), «   » 

( . , 1972), « » ( . , 1979), « ,  120  

» ( .- . , 1975). «  » ( . , 

1979), «  » ( . , 1981), «  : 

 » ( . , 1985). - ,  1990–2000-

 : «  ( . , 1998), « - » ( . , 

2001), «  » ( . , 2000), «   » 

( . , . , 1999), «  » ( . , 1999), 

« » ( . , 2003), «   » ( . , 2003). 

- ,  2010- : «  » ( . , 2019), « , 

  » ( .  , 2018), «  » 

( . . , 2016), « » ( . , 2017).

       

 .       

         , 

     ,  

«  »,     

. -     

        

       

. 

      

      

      

  ( ): 

1)  -     :   

      , 

   ( ),     

  « »     



160

.  ,   ,    

     ; 

2)   :       

   ,    

,   ,      

, ,     . 

       

       

     ; 

3)   : ,   

,  –    .   

        , 

     ; 

4)     : 

      

     ,  

    (     

, ,    , ); 

5)       ( , ):  

      

 ,       

     ; 

6)        ( -

):      

; 

7)    :    

  ,    

  ,     

  ,   ;

8)  found footage (  ):  

   ,     

   « »,  –   

 ,      

 ,    ; 

      

     

; 



161

9)  :     – , 

, ;     

   ; 

10)  :      ,   

   ; 

11)  torture porn (  ):   

    -  

; 

12)       

     ,  

      .

 ,     

  ,    

,        

   .

 

 . .,  . .   

   . .  (   c  

 weird-   ) //  

:  -  . 2021. 

 4 (72). . 136–147.

 . .      

 ( -  ): … . . . 

. , 2021. 28 .

 . .      

    

    // : , , 

. 2020.  2 (28). . 72–79.

 .,  .     // 

 . 2020. . 6.  2. . 88–104.

Kendrick J. Hollywood Bloodshed: Violence in 1980s American 

Cinema. Southern Illinois University Press, 2009, 272 p. 

Prince S. Savage Cinema: Sam Peckinpah and the Rise of Ultraviolent 

Movies. University of Texas Press, 1998. 254 .



162

References 

Gromovenko, D. S. & Strel’tsov, A. A., (2021). Struktura koncepta 

uzhas v proizvedeniyah G.F. Lavkrafta (v ramkah Þ losofckogo 

napravleniya weird-realizm Grema Harmana) [The structure of the 

concept of horror in the works of H.F. Lovecraft (within the framework 

of the philosophical direction of weird-realism by Graham Harman)]. 

Filologicheskij aspekt: mezhdunarodnyj nauchno-prakticheskij 

zhurnal, 4 (72), 136–137. (In Russ.)

Severcev, V. V. (2021). Emansipaciya uzhasa v sovremennoj 

medijnoj kul’ture (etiko-Þ losofskij aspekt) [The Emancipation of Horror 

in Modern Media Culture (ethical and philosophical aspect)]. Ivanovo, 

28 p. (In Russ.).

Ulanovich, O. I. (2020). Estetizaciya kak modus konceptual’nogo i 

perceptual’nogo rekonstruirovaniya kul’turnogo prostranstva sociuma 

v epohu postmoderna [Aestheticization as a mode of Conceptual 

and perceptual reconstruction of the Cultural space of society in the 

Postmodern Era]. Iskusstvoznanie: teoriya, istoriya, praktika, 2 (28), 

72–79. (In Russ.)

Shol’c, L. & Lipov, A. (2020). Smert’ kak esteticheskij eksperiment 

[Death as an aesthetic experiment]. Filosofskaya antropologiya, 2, 88–

104. (In Russ.)

Kendrick, J. (2009). Hollywood Bloodshed: Violence in 1980s 

American Cinema. Southern Illinois University Press, 272 p. 

Prince, S. (1998). Savage Cinema: Sam Peckinpah and the Rise of 

Ultraviolent Movies. University of Texas Press, 1998. 254 .

  

. .  –   , , 

   ,   

. .  –  -   

  ,  

 

Information about the authors

K. V. Kiuru – Doctor of Philology, Professor, Professor of the 

Department of Media Theory, Chelyabinsk State University



163

S. V. Lin’kov – Laboratory assistant of the Educational and ScientiÞ c 

Center of Media Education, Faculty of Journalism, Chelyabinsk State 

University

     .

The author declares no conß icts of interests.

 -    

:   

  

  1, 

  2

   

 , , 

 , 
1 kozhemyakin@bsu.edu.ru, https://orcid.org/0000-0003-2991-1011
2 gynergy74@gmail.com, https://orcid.org/0000-0003-0044-6056

.      

     

,   - .   

      

 ,       

 .     ,   

   « »  .  

,       

    ,  

 ,  ,  

,    ,  

  ,   . .  

     

- ,     : 

1)         

 ; 2) -   


