Hayunas crarbs @

VK 82-93-053.21
DOI 10.47475/2949-3390-2025-5-2-602-608

WCTOPUYECKAS DBOJIIOIUA Y AKTYAJIbHBIE
TEHJIEHIAU B TETCKOM JJUTEPATYPE

Hapbs JImarpueBna Martyc', Hage:kna AnaroibeBna Muxaiijioa’
!:2 Benopycckuii rocy1apCTBEHHBINH SKOHOMUYECKUI YHUBEPCUTET,
MuHuck, Pecniyoiuka benapych

! kurkumalebeneva@gmail.com

2Nadya 130@tut.by, https://orcid.org/0009-0000-5417-635X, SPIN-
kox: 3225-7830

Annomayus. Craths TOCBSIICHA AaHANW3Y HCTOPHUYECKOTO IIYTH
pa3BUTHUS JIE€TCKOW JUTEPATyphl OT €€ HCTOKOB JO COBPEMEHHOCTH.
Heﬂb HCCICA0BAHUS — BbBIABUTH KIIFOYEBBIC BEKTOPLI 3BOJIOLUH
KaHpa M OXapakTepHU30BaTh €ro COBPEMEHHOE COCTosHHEe. B pabore
MPUMEHSIOTCS UCTOPUKO-TUTEPATYPHBbI U CPABHUTEIbHBIM METOJBI.
MarepuaioMm HcCIEAOBaHUA MOCIYXWIA IPOU3BEACHUS PYCCKOM,
Oemopycckoii u  3apyOeKHOH JETCKOH JHMTEparyphbl Pa3IUYHBIX
nepuoyioB. B pesynbrare ycTaHOBIEHO, YTO JeTcKas JuTeparypa
mnmpouuia myTb OT JUAAKTUKH W PCIMTIHO3HOTO0 IIPOCBCHICHHUA K
MpeoOTalaHrio  Pa3BJIICKATEILHOM M BOCHHUTATCIBHON (YHKIIUN ¢
aKIIEHTOM Ha WHKIIO3MBHOCTH M muppoBm3anmio. Hayunas HoBU3HA
3aKJIIOYAETCS B CPABHUTEIBHOM aHAJIU3€ HAIMOHATIBHBIX TPaJAULIUNA HA
MpUMEpPE KOHKPETHBIX Mpou3BeacHUN. OCHOBHOM BBIBOJ 3aKIIOUACTCSA
B TOM, YTO, HECMOTPsI Ha HAIMOHAJBHYIO CHCIH(HUKY, COBPEMECHHAs
JIeTCKasl JUTeparypa JIEMOHCTPHPYET TEHICHIIHMIO K TIOOaIu3aiuu u
PEIIEHUI0 YHUBEPCAIBHBIX 33124 (DOPMUPOBAHUS TUIHOCTH.

Knwouesvie cnoea: nerckas IuTeparypa, HCTOPHUS JIUTEPaTyphl,
CPaBHUTEJBHBIM aHanu3, (ONBKIOp, pENUrHo3Hasi JHTEPaTypa,

U poBU3aALUS

bnazooapnocmu: ABTOp BBIpaKaeT OIaroIapHOCTh HAYYHOMY
PYKOBOJIMTEIIO 32 KOHCYJIBTALIMU B XOZ€ MOJTOTOBKH CTAThH
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Abstract. The article is devoted to the analysis of the historical path of
development of children’s literature from its origins to the present day.
The aim of the study is to identify the key vectors of the genre’s evolution
and characterize its current state. The research uses historical-literary and
comparative methods. The research material includes works of Russian,
Belarusian and foreign children’s literature from different periods. As a
result, it was found that children’s literature has evolved from didactics
and religious education to the dominance of entertainment and educational
functions with an emphasis on inclusivity and digitalization. The scientific
novelty lies in the comparative analysis of national traditions using
specific works as examples. The main conclusion is that, despite national
specifics, modern children’s literature demonstrates a tendency towards
globalisation and solving universal problems of personality formation.
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Children’s literature, as a multifaceted cultural and pedagogical
phenomenon, has evolved significantly from its didactic and religious
origins into a dynamic, globally resonant domain that reflects
contemporary social values and technological realities. Its role extends
beyond mere entertainment, encompassing cognitive, communicative,
aesthetic, and, above all, formative functions that shape young readers’
worldviews and moral compasses. This article examines the historical
trajectory of children’s literature, identifies pivotal developmental
vectors, and offers a comparative analysis of national traditions —
specifically Russian, Belarusian, and foreign — against the backdrop
of modern global challenges such as digitalisation, inclusivity, and
identity formation.

The genesis of children’s literature is rooted in oral folklore and
religious instruction (Luchkina 2011). During the Middle Ages, children
were primarily exposed to adapted biblical narratives, hagiographies,
and moral parables designed to instill ethical norms and spiritual
awareness. The advent of print culture catalysed the emergence of
specialized educational texts, exemplified by Jan Amos Comenius’ Orbis
Pictus (1658), which, while innovative in its visual approach, retained
a fundamentally didactic orientation. A decisive shift occurred in the
18th century, during the Enlightenment, when the concept of childhood
as a distinct developmental stage gained recognition, prompting the
formation of children’s literature as an autonomous literary genre
(Teacher 1909). The 19th century — often hailed as the “golden age”
— witnessed the flourishing of literary fairy tales by authors such as
the Brothers Grimm, H. C. Andersen, and A. S. Pushkin, who blended
fantasy with moral and psychological depth (Privalova 1964). The
20th century further diversified the genre, introducing science fiction,
detective fiction, and realistic narratives centered on children’s lived
experiences. In the contemporary era (late 20th to early 21st centuries),
children’s literature has been marked by the ascendancy of fantasy,
the institutionalization of young adult (YA) fiction, and a pronounced
engagement with digital technologies and socially relevant themes.

Religious texts constituted an early form of children’s reading.
They served as both spiritual guides and moral textbooks. In the
Russian Orthodox context, simplified retellings of biblical stories and
the lives of saints were used to convey fundamental ethical principles
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and religious literacy. Parallel processes took place in Europe, shaped
by Catholic and Protestant doctrines. Works such as the Children’s
Bible conveyed theological concepts and introduced young readers
to historical and cultural knowledge. After the 18th century, the
dominance of didacticism weakened, but children’s religious literature
still exists today in adapted forms. Universal moral lessons come to
the fore in these works. Christian books teach compassion, forgiveness,
and redemption through stories about Noah, Moses, and the life of
Christ. Islamic children’s literature, such as Stories from the Quran for
Children, highlights prophetic tales that underscore mercy, filial piety,
and justice. Jewish texts connect Torah narratives — like the Creation and
the Exodus — to ritual observances such as Passover, embedding ethical
instruction within cultural memory. Similarly, Buddhist collections like
the Jataka Tales for Children use stories of the Buddha’s past lives to
cultivate virtues such as kindness and selflessness.

A comparative perspective reveals both convergences and
distinctions among national literary traditions. As summarised in Table
1, Russian children’s literature is characterised by psychological depth,
a strong socio-educational ethos, and continuity with the classical
literary canon. Its thematic focus often centers on friendship, justice,
collectivism, and moral dilemmas, as exemplified by Eduard Uspensky’s
Gena the Crocodile and His Friends (Uspenskiy 2018). Belarusian
children’s literature, by contrast, draws deeply from national folklore,
mythology, and historical memory, with a pronounced emphasis on
cultural preservation. Works such as Vladimir Korotkevich’s The Wild
Hunt of King Stakh (Korotkevich 2015) fuse historical narrative with
supernatural elements derived from folk demonology, creating auniquely
national epic mode. Foreign (primarily Anglo-American and Western
European) children’s literature prioritises genre hybridity, individual
heroism, and universal themes such as self-discovery, resilience, and
global citizenship. Authors like Neil Gaiman — through Coraline and
The Graveyard Book (Gaiman 2002) — merge fairy-tale structures with
existential and philosophical inquiries, crafting narratives accessible to
a global readership.
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Table 1 — Comparative characteristics
of national traditions in children’s literature

L. Russian Belarusian Foreign
Criterion
literature literature literature
The depth of psy-

Key features

chological insight,
strong educational
and social compo-
nents, connection

to classical literary

tradition

Deep connection to
folklore, mythol-
ogy, and national
history, focus on
preserving cultural
identity

Genre diversity,
emphasis on enter-
tainment, global
themes, individual-
ism of the hero

Friendship, justice,

The connection
between man and

Adventure, self-dis-

covery, overcoming

Typical themes | collectivism, moral | nature, national his- .
. fears, global issues
choice of the tory, folk legends,
(ecology, tolerance)
and demonology
Eduard Uspen- o . .
Vladimir Korot- Neil Gaiman
. sky (“Gena the . . .
Prominent . . kevich (The Wild (Coraline, The
) Crocodile and His .
representative . Hunt of King Stakh | Graveyard Book)
Friends”) (Uspens- . .
. (Korotkevich 2015) | (Gaiman 2002)
kiy 2018)
A recognizable . ) Combining fairy
Combining histor- . .
everyday or conven- | . tales with philo-
. ical novels with . .
o tional world, a com- ) sophical questions
Artistic o mystical folklore, )
L bination of humor . . about growing up,
originality creating epic works

and didacticism, a
focus on collective

values

based on folk leg-
ends

universal images
and plots for a glob-
al audience
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Despite their distinct cultural inflections, all three traditions share
a humanistic core centered on ethical development and the affirmation
of enduring values. While Russian literature foregrounds communal
responsibility, Belarusian writing anchors identity in historical and
mythopoetic soil, and foreign literature champions individual agency
within a globalised moral framework.

In the 21st century, children’s literature has become increasingly
transnational and technologically mediated. Digitalization—manifested
in e-books, interactive apps, and augmented reality storytelling—has
transformed reading practices and expanded access. Simultaneously,
there is a growing commitment to inclusivity, reflected in the
representation of diverse identities, neurodiversity, and complex
emotional landscapes, including mental health and social justice.
These developments attest to the genre’s adaptive capacity: while its
forms evolve, its foundational mission—to nurture empathetic, critically
engaged, and ethically grounded individuals—remains constant. Thus,
children’s literature continues to serve not only as a mirror of societal
change but also as a vital instrument in the holistic development of
future generations.
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